FACT  &   FICTION 


Photographs  from  the  Permanent  Collection  of  the  Whitney  Museum  of  American  Art 


"Fact  &C  Fiction:  Photographs  from  the  Permanent 
Collection"  features  fifty  photographs  by  thirty 
artists  from  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art.  Although  pho- 
tographs have  been  part  of  the  Whitney's  collection 
since  its  inception,  in  1991  the  Museum  appointed 
an  acquisitions  committee  exclusively  for  photogra- 
phy. The  formation  of  this  committee  reflects  the 
Museum's  decision  to  develop  and  expand  the  pho- 
tography collection;  in  the  past  four  years,  more 
than  three  hundred  photographs  have  been  acquired. 

The  Whitney  Museum  began  to  expand  its  hold- 
ings in  photography  at  a  significant  moment  in  the 
history  of  the  medium.  During  the  1980s,  the  con- 
cept of  art  photography  came  under  critical  fire. 
Rather  than  focus  on  photography  as  a  distinctive 
medium  with  its  own  set  of  aesthetic  issues,  critical 
discussion  broadened  to  consider  photography,  par- 
ticularly in  the  mass  media — advertising,  fashion 
magazines,  movies,  television — as  an  influential 
force  that  shapes  the  languages  of  representation  in 
the  visual  arts  and  in  the  culture  at  large.  This  crit- 
ical discussion  challenged  deeply  held  convictions 
about  art,  including  the  mutual  exclusivity  of  so- 
called  "high"  art — precious  one-of-a-kind  objects 
displayed  in  museums — and  "kitsch" — the  inex- 
pensive manufactured  commodities  for  mass  con- 
sumption. Also  called  into  question  were  the 
time-honored  boundaries  between  media — painting, 
sculpture,  prints,  drawings,  and  photography — as 
well  as  their  hierarchical  ranking.  The  critical  reval- 
uation of  these  traditional  attitudes  can  be  seen  in 
many  of  the  recent  photographs  acquired  by  the 
Museum.  In  "Fact  &  Fiction,"  there  are  a  number  of 
artists,  including  Chuck  Close,  Audrey  Flack,  Ana 
Mendieta,  Bruce  Nauman,  Jack  Pierson,  Andy 
Warhol,  and  William  Wegman,  for  whom  photogra- 
phy is  only. one  of  several  media  in  which  they  have 
worked  with  great  ease. 

The  title  "Fact  &  Fiction"  alludes  to  tensions 
inherent  within  photography  itself.  On  the  one  hand, 
the  ability  of  the  camera  to  accurately  record  the 
appearance  of  things  in  the  phenomenological  world 
fosters  the  belief  that  photographs  represent  "real- 
ity" more  truthfully  than  any  other  media — the  cam- 
era never  lies.  On  the  other  hand,  photographs  are 
also  the  result  of  numerous  choices  made  concerning 
subject,  framing,  focus,  lighting,  depth  of  field, 
retouching,  cropping,  or  manipulation  of  the  nega- 
tive. The  need  for  an  active  behind-the-scenes  agent 


to  make  these  decisions  reminds  us  that  photographs 
involve  the  process  of  transformation,  and  that  even 
seemingly  factual  documentary  photographs  are 
skillfully  constructed  fictions. 

"Fact  &  Fiction"  is  organized  around  four 
themes:  portraiture,  landscape  (including  the  urban 
and  suburban),  still  life  and  inanimate  objects,  and 
image  and  text.  Portraiture,  landscape,  and  still  life 
are  genres  associated  with  the  history  of  painting. 
These  are  also  prominent  motifs  in  early  pho- 
tographs, which  is  not  surprising  given  that  the 
medium  initially  supplied  affordable  versions  of 
these  themes  to  a  middle-class  clientele.  The  fourth 
category,  image  and  text,  reflects  more  recent  con- 
ceptual approaches  that  developed  from  vanguard 
art  of  the  1960s.  Within  these  categories,  a  wide 
range  of  techniques  and  expressive  forms  represents 
the  diverse  directions  photography  has  taken  in  the 
past  half  century. 

Portraiture 

True  to  the  spirit  of  early  daguerreotype  portraits, 
recent  portraits  strive  to  capture  the  likeness  and 
character  of  their  sitters.  Yet  they  do  so  with  options 
provided  by  modern  technology  and  sensibilities. 
The  portraits  by  Andy  Warhol  and  Dawoud  Bey 
draw  our  attention  to  the  properties  and  processes 
of  the  photographic  medium.  Warhol's  small  serial 
images,  the  glamorous  Holly  Solomon  and  Edie 
Sedgwick  (1965-66,  1965),  have  the  character  of 
photo-booth  pictures,  and  recall  the  effortless  capac- 
ity of  the  camera  to  create  multiple  images;  they  are 
also  consistent  with  Warhol's  use  of  serial  imagery 
in  his  films  and  paintings.  Each  panel  of  the  large- 
scale  Poloraid  diptych  by  Bey,  Hillary  and  Taro 
(1992.),  frames  one  of  the  young  men  along  with  a 
cropped  fragment  of  the  other.  The  fragments  dis- 
rupt the  illusion  of  a  seamless  whole,  allowing  us  to 
read  the  work  as  a  unified  whole  composed  of  two 
separate  entities.  In  contrast  to  the  descriptive  titles 
of  Warhol  and  Bey,  Sally  Mann  and  Carrie  Mae 
Weems  use  titles  to  create  a  narrative  framework  for 
their  portraits.  In  Mann's  1991  photograph,  Black 
Eye,  the  title  words  underscore  the  bruise  marring 
the  face  of  Mann's  young  daughter,  suggesting  her 
vulnerability  as  well  as  possible  scenarios  that  led 
up  to  the  disfigurement.  In  a  similar  fashion,  the 
provocative  title  of  Weems'  Portrait  of  Myself  as  an 
Intellectual    Revolutionary    (1988)    transforms    a 


Helen  Levitt      Street  Drawing,  1940 


Dawoud  Bey       Hillary  and  Taro,  1992. 


straightforward  portrait  into  a  scene  from  a  novel. 
Nancy  Burson  is  the  most  high-tech  artist  in  the 
exhibition,  employing  the  computer  to  aid  her  in 
creating  composite  portraits  such  as  Mankind 
(1983-85).  Cindy  Sherman,  like  Warhol,  has  found 
inspiration  for  her  work  in  mass  media.  Her  close- 
ups  of  young  women  against  urban  settings,  Untitled 
#70  and  Untitled  #76  (both  1980),  initially  appear  to 
be  random  slice-of-life  shots.  However,  they  are  ac- 
tually situations  staged  and  photographed  by  Sherman 
herself;  as  both  subject  and  photographer,  she  works 
in  front  of  and  behind  the  lens  of  the  camera. 

Landscape 

Traditionally,  landscape  photography  has  focused 
on  nature.  The  dreamy  soft  focus  of  Jack  Pierson's 
1993  (I  really  don't  know  clouds)  at  all  suggests  a 
natural  equivalent  to  a  particular  state  of  mind, 
while  Richard  Misrach's  Waiting,  Edward's  Air 
Force  Base  (1987)  evokes  the  interface  between  the 
military  complex  and  the  desert. 


A  growing  interest  in  cityscapes  in  the  1930s 
expanded  the  category  of  landscape.  As  the  pho- 
tographs of  Helen  Levitt,  William  Klein,  and  Diane 
Arbus  show,  from  the  1940s  through  the  1960s,  the 
city  and  suburbs  often  appeared  as  backdrops  for 
images  of  closely  observed  human  activity.  In  1971, 
however,  Lewis  Baltz's  deadpan  The  Tract  Houses,  a 
series  of  twenty-five  photographs,  recorded  details 
of  suburban  architecture  to  the  exclusion  of  an  overt 
human  presence.  Alex  Webb's  three  Disneyland  pho- 
tographs of  1989-90  include  people,  but  they  no 
longer  dominate  their  environment;  rather,  they  are 
merely  one  element  in  a  fantasy  environment  where 
the  distinction  between  fact  and  fiction  has  disap- 
peared. An  exception  to  this  approach  is  Tina 
Barney's  The  Landscape  (1988),  which  continues  the 
sociological  approach  of  Levitt  by  observing  the 
habits  and  manners  of  a  class  of  people.  In  Barney's 
work,  however,  the  subjects  are  not  New  York  ten- 
ement dwellers,  but  New  York  high  society.  And 
Barney  is  not  an  outsider  looking  in,  but  at  home  in 
the  world  she  portrays. 


Still   Life   and 
Inanimate   Objects 

The  approaches  to  still  life  and  inanimate  objects 
are  as  varied  as  those  to  portraiture  and  landscape. 
Audrey  Flack's  Time  to  Save  (1979),  complete  with 
skull  and  clock,  recreates  Dutch  seventeenth- 
century  vanitas  still  lifes,  which  juxtapose  the 
beauty  of  the  material  world  with  reminders  of  mor- 
tality. The  artful  arrangements  of  kitchen  imple- 
ments, fruit,  and  flowers  in  Jan  Groover's  two 
Untitled  works  (1985,  1992)  also  refer  to  the 
Northern  still-life  tradition.  In  another  vein,  the 
miniature  toy  spacemen  posed  in  David  Levinthal's 
1988  Untitled  (Three  Spacemen)  create  a  whimsical 
tableau  that  alludes  to  the  imaginative  worlds  of 
childhood  fantasy  and  science  fiction,  as  well  as  to 
larger  issues  of  space  exploration.  The  motif  in 
William  Wegman's  Cotto  (1970),  developed  from  the 
peppercorns  in  cotto  salami,  includes  small  circles 


drawn  onto  the  artist's  hand,  a  humorous  spoof  of 
the  formalist  tradition. 


Image   and   Text 

Image  and  text  take  on  a  unique  relationship  in 
the  work  of  Lorna  Simpson  and  Bruce  Nauman. 
Simpson's  2  Tracks  (1990)  inverts  the  conventions 
of  portraiture.  In  addition  to  showing  the  back 
of  the  sitter's  head,  the  portrait  includes  two 
"attributes,"  photographs  of  two  braids,  and  two 
plastic  plaques  bearing  the  inscriptions  "back"  and 
"track,"  which  play  on  the  images  as  well  as  sug- 
gest human  behavior.  Bruce  Nauman's  Bound  to 
Fail,  Drill  Team,  Waxing  Hot  (all  1966),  and  Eating 
My  Words  (1967),  are  visual  puns  related  to  Process 
art  of  the  1970s. 

EUGENIE    TSAI 


Jan  Groover       Untitled,  1985 


Works  in  the  Exhibition 


Chuck  Close  (b.  1940) 


William  Klein  (b.  1928) 


All  works  are  from  the  Permanent 
Collection  of  the  Whitney  Museum  of 
American  Art.   Dimensions  are  in 
inches;  height  precedes  width. 


Diane  Arbus  (1923-1971) 

A  family  on  their  lawn  one  Sunday  in 

Westchester,  N.Y.,  1968 

(printed  c.  1969-71 ) 

Gelatin  silver  print,  14' Y\t.  x  15 

Purchase,  with  funds  from  the 

Photography  Committee  95.3 

Lewis  Baltz  (b.  1945) 

The  Tract  Houses,  1971 
A  portfolio  of  25  gelatin  silver  prints 
on  paperboard,  dimensions  variable 
Purchase,  with  funds  from  the 
Wilfred  P.  and  Rose  J.  Cohen 
Purchase  Fund,  the  John  I.H.  Baur 
Purchase  Fund,  the  Grace  Belt 
Endowed  Purchase  Fund  and  the 
Photography  Committee  93.7oa-y 

Tina  Barney  (b.  1945) 

The  Landscape,  1988 
Ektacolor  print,  45  V*  x  58V* 
Gift  of  Anne  and  Joel  Ehrenkranz 
93.11 

Dawoud  Bey  (b.  1953) 

Hillary  and  Taro,  1992 
Internal  dye  diffusion  transfer  prints, 
diptych,  30  x  44  (overall) 
Purchase,  with  funds  from  the 
Photography  Committee  94.18 

Nancy  Burson  (b.  1948) 

Mankind,  1983-85 

Computer  generated  gelatin  silver 

print,  87,,.  x  7s/,,. 

Gift  of  The  Audrey  and  Sidney  Irmas 

Charitable  Foundation   92.1 10 


Sunflower  from  the  portfolio  The 

Indomitable  Spirit:  Photographers  + 

Friends,  United  Against  Aids,  1989 

Internal  dye  diffusion  transfer  print, 

29"/, 1.  x  22 

Gift  of  Anne  and  Joel  Ehrenkranz 

92.38.3 

William  Eggleston  (b.  1937) 

The  Red  Ceiling  (Greenwood, 
Mississippi),  c.  1971  (printed  1980) 
Dye  transfer  print,  n'Ax  17'A 
Gift  of  Anne  and  Joel  Ehrenkranz 
94. in 

Audrey  Flack  (b.  1931) 

Time  to  Save  from  the  portfolio  1 2 

Photographers— 197 3  to  198},  1979 

(printed  1984) 

Ektachrome  print  mounted  on 

paperboard,  19"/,,.  x  18  V,,, 

Gift  of  Mr.  and  Mrs.  Stuart  Singer 

93. 116. 8 

Adam  Fuss  (b.  1961) 

Untitled  (Red  Spiral),  1992 
Cibachrome  photogram, 
657,..  x  49'A 

Purchase,  with  funds  from  the 
Photography  Committee  92.72 

Jan  Groover  (b.  1943) 

Untitled,  1985 

Gelatin  silver  print,  io'/4  x  13 Vb 

Purchase,  with  funds  from  Elizabeth 

Kabler  and  Michele  Gerber  Klein 

94.101 

Untitled,  1992 

Palladium  print  on  tissue  paper, 

n74  x  1 9 'A 

Gift  of  Howard  and  Katia  Read 

94.102 

Anthony  Hernandez 

(b.  1947) 

Landscapes  for  the  Homeless,  #24, 
1990  (printed  1994) 
Cibachrome  print,  29'A  x  59  7,*. 
Purchase,  with  funds  from  the 
Photography  Committee   94.22 


Pigeons,  Herald  Square,  1954 
(printed  1984) 

Gelatin  silver  print,  9'/,«  x  14 
Gift  of  Virginia  M.  Zabriskie 

91. 100. 6 

Pray-Sin,  New  York,  1954  (printed 
c.  1981-84) 

Gelatin  silver  print,  97*  x  14 
Gift  of  Virginia  M.  Zabriskie 

91. 100. 7 

David  Levinthal  (b.  1949) 

Untitled  (Three  Spacemen)  from  the 

series  Outer  Space,  1988 

Internal  dye  diffusion  transfer  print, 

24  x  19/4 

Gift  of  Anne  and  Joel  Ehrenkranz 

94-99 

Helen  Levitt  (b.  1913) 

Street  Drawing,  1 940 
Gelatin  silver  print,  674  x  io'/k 
Gift  of  Lilyan  S.  and  Toby  Miller 
94.166 

Street  Drawing,  1940 

Gelatin  silver  print,  io7»  x  7V... 

Gift  of  Lilyan  S.  and  Toby  Miller 

94.167 

Street  Drawing,  1940 
Gelatin  silver  print,  io7i-  x  67« 
Gift  of  Lilyan  S.  and  Toby  Miller 
94.168 

Untitled,  c.  1940 

Gelatin  silver  print,  97«  x  67,,, 

Gift  of  Lilyan  S.  and  Toby  Miller 

94.169 

Sally  Mann  (b.  1951) 

Black  Eye,  1991  (printed  1993) 
Gelatin  silver  print,  18  '/«  x  23 
Purchase,  with  funds  from  the 
Rosenstiel  Foundation   93.46 

Ana  Mendieta  (1948-1985) 

Untitled  from  the  series  Fetish,  1977 
Color  photograph  mounted  on 
paperboard,  20  x  1 3  /j 
Purchase,  with  funds  from  the 
Photography  Committee  92.112 


Untitled  from  the  series  Sdueta,  1979 
Color  photograph  mounted  on 
paperboard,  zo'A«  x  13 'A* 
Purchase,  with  hinds  from  the 
Photography  Committee  92.1 13 

Richard  Misrach  (b.  1949) 

Waiting,  Edward's  Air  Force  Base, 

1987 

Chromogenic  print  mounted  on 
paperboard,  37'7,«  x  47"/,^ 
Purchase,  with  funds  from  the 
Photography  Committee  93.73 

Mark  Morrisroe 

(1959-1989) 

Marge,  1986 

Color  photograph,  19"/,..  x  15  A 
Gift  of  Barbara  and  Eugene  Schwartz 
94-149 

Bruce  Nauman  (b.  1941) 

Bound  To  Fail,  1966 

Color  photograph,  19 "/,»  x  23''/, * 

Purchase  70.50.1 

Coffee  Spilled  Because  the  Cup  Was 
Too  Hot,  1966 

Color  photograph,  197*  x  23"/,.. 
Purchase  70.50.2 

CoW  Coffee  Thrown  Away,  1966 
Color  photograph,  io'/i  x  23"/,.. 
Purchase  70.50.3 

Drill  Team,  1966 

Color  photograph,  20'A  x  23 '7... 

Purchase  70.50.4 

Feet  of  Clay,  1966 

Color  photograph,  19"/,*  x  23  V,. 

Purchase  70.50.8 

Finger  Touch  Number  1,  1966 
Color  photograph,  19V*  x  2.3  "A« 
Purchase  70.50.6 

Finger  Touch  With  Mirrors,  1966 
Color  photograph,  19A  x  23  V» 
Purchase  70.50.7 

Self-Portrait  as  a  Fountain,  1966 
Color  photograph,  20/-,  x  23"/,,. 
Purchase  70.50.9 

Waxing  Hot,  1966 

Color  photograph,  io7,.  x  20  A 

Purchase  70.50.11 


Eatmg  My  Words,  1 967 

Color  photograph,  1  9  /    \  23V,,. 

Purchase  70.50.5 

Catherine  Opie  (b.  1961) 

Mike  and  Sky,  1992 
Cibachrome  print,  19'/,..  x  14'/... 
Purchase,  with  funds  from  the 
Photography  Committee  94.63 

Jack  Pierson  (b.  i960) 

(I  really  don't  know  clouds)  at  all, 

1993 

Ektacolor  print  mounted  on 
paperboard,  30'A  x  29 "A*. 
Purchase,  with  funds  from  Anne  and 
Joel  Ehrenkranz  93.22 

Lucas  Samaras  (b.  1936) 

Photo-Transformation,  1973 

Internal  dye  diffusion  transfer  print, 

3-/..X3'/.. 

Gift  of  Lilyan  S.  and  Toby  Miller 

94.163 

Andres  Serrano  (b.  1950) 

Klansman  (Knight  Hawk  of  GA  of 
the  Invisible  Empire  V),  1990 
Cibachrome  and  plexiglass, 
29'7,„  x  23 'A 

Gift  of  Joanne  Leonhardt  Cassullo 
and  the  Dorothea  L.  Leonhardt 
Foundation,  Inc.   94.203 

Cindy  Sherman  (b.  1954) 

Untitled  #70,  1980 

Color  photograph,  15  V*  x  2,3 '/« 

Gift  of  Barbara  and  Eugene  Schwartz 

88.50.2 

Untitled  #76,  1980 

Color  photograph,  I5~A  x  23V,. 

Gift  of  Barbara  and  Eugene  Schwartz 

88.50.3 

Untitled  #110,  1982 
Cibachrome  print,  46V...  x  3o7« 
Gift  of  Raymond  J.  Learsy  91.59.3 

Lorna  Simpson  (b.  i960) 

2  Tracks,  1990 

3  gelatin  silver  prints  with  2  plastic 
plaques,  487,  x  62*/,..  x  i"/«  (overall) 
Gift  of  Raymond  J.  Learsy  and 
Gabriella  De  Ferrari   91. 59.48-6 


Andy  Warhol  (1925-1 

Edie  Sedgwick,  c.  1 965 

Gelatin  silver  print,  -   /     \  1 
Purchase,  with  funds  from  the 
Photography  Committee  94. 1  24 

Holly  Solomon,  c.  1  965-66 
Gelatin  silver  print,  7'/,.  x  1 
Purchase,  with  funds  from  the 
Photography  Committee   94.123 

Alex  Webb  (b.  1952) 

Disney  World.  Epcot  Center,  1989 
Cibachrome  print,  16  x  197, 
Gift  of  the  artist  94.53.6 

Disney  World,  The  Magic  Kingdom, 

1989-90 

Cibachrome  print,  16  x  197, 

Gift  of  the  artist  94.53.4 

Disneyland,  1990 
Cibachrome  print,  16  x  197, 
Gift  of  the  artist  94.53.5 

Carrie  Mae  Weems  (b.  1953) 

Portrait  of  Myself  as  an  Intellectual 
Revolutionary,  1988 
Gelatin  silver  print,  197*  x  1  5 'V.^ 
Purchase,  with  funds  from  the 
Photography  Committee  92.13 

William  Wegman  (b.  1943) 

Cotto,  1970 

Gelatin  silver  print,  y'U  x  j'/A 
Purchase,  with  funds  from  the 
Mrs.  Percy  Uris  Purchase  Fund  and 
the  Photography  Committee  92.14 

Man  Ray  Under  Sheet,  19^6 

Three  gelatin  silver  prints, 

1374  x  io7»,  i374  x  io,JA«, 

i3'A  x  io7« 

Gift  of  Holly  and  Horace  Solomon 

79-73-c 

James  Welling  (b.  1951) 

Norfolk  Southern  SD40-2,  Oak 
Island,  NJ,  1991 
Gelatin  silver  print,  i874  x  22 V4 
Purchase,  with  funds  from  the 
Photography  Committee  93.5 


Helen  Levitt      Street  Drawing,  1940 


